
MISS ANGLIN'S
tm U too ladiMd to forget

"0 bow much tko ancient
Oreeka were like ouroehree

0i how much their theatre waa like
fgt," mii Maris ret Ang-li- the other
ja while directing one of her rehear- -
--li of Bophocles's "Electra," The
Bectra" and the "Medea" of Eurtpl-- w

ire to bo produced under the
a.njplce .' 'he Symphony Society of
Xt York at Carnegie Hall at a series
efipeclnl matinees beginning Wedncs-ii- j

of this week with the assistance
ef the Symphony Society Orchestra
BBlr the direction of Walter Dam-rotc- h.

The Incidental music which
Mr. Damrowli has composed for these
parformames will be played for the
Ont tlmo In Its entirety.

Scholars and musicians are naturally
sough Interested In these performa-

nces, m In ull attempts to reproduco
Ork drama. Hut what Is more un-

usual U that the theatrical world Is
anticipating them as eagerly. For
never before In New York, perliups,
h&ve any of theso plays been pro
duceJ by Bn netor or nctres.s of fore-
most rank with a view primarily to
banging out their human, dramatlo
mxl theatrical qualities. Indeed, these
performance may prove to be pio-

neers In u new method of producing
Oreek drama, tho method of the
trained actor anil director, ns opposed
to that of the mere scholar.

"Of course," Miss Angltn continued,
"we all know the points In which the
Greeks were different from us nnd
their theatre different from ours. But
,io we nil know that Greek audiences,
u Carl Mantztus points out, used to
Mm their actors? Do wo all know !

that they used to stamp and boo their
disapproval of had actio:, exactly like
the gallery gods of y ; that they
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used to that was always
and clamor before a compara-to- p

the play nnd put the offending tlve study scenic of
actnr out tho primitive even

"We remember taught more modes representation
In that tho Greek play was a for tho Greek

don't for-- 1 is it Anglln
or have ever that It that trained may con-w-

also a performance, tributo something of to this
entertainment, a reconstructing Greek

can loss Anglln herself, a student of
dimity call plays Sophocles
and Euripides shows. The.
feeling Mr. Damrosch and I have had
!n preparing them that thoy arc
Hrst of dramas, plays of human

with human characters,
thrilling 'curtains' and big scenes.

"They were thrilling to the Greeks
of l'enclcs's time and they should bo

lb tho same way the
Americans y. For they are
made the same emotional stuff as
ihn popular plays of all ages.

"People have changed In their cust-
oms and since the time of
Prrtcles. but they fee the aame pas-Io-

and loves and hatreds. There is
oo why the best Greek plays
should not Interest an New
York audience to-d- they are pre-
dated In the eplrlt In which they were
Mrformed In Athens, that Is. primarily
for their human and theatrical

It U this point that Miss Anglln
breaks with tho usual in re-

tard to Greek performances. For such
Performances in the past have often
twen under the direction of scholars
who were more Interested in somo
abtlety of the Greek artist than in the

of expressive bit "busi-
ness." When the first pretentious per-
formance given, that of "CEdlpus
Hx" at Harvard in 1881, the enthusl-- m

which prompted it was wholly
scholarly. And It was this sort of

which has dictated most
of the performances since that tlmo.

The aim was to reproduce tho plays
"exactly as they were given In ancient

But since the men who knew
iactly how things wero an-cl'- nt

Creeco were not practl-- J
men the theatro tho

Brooklyn Vaudeville and
Burlesque.

Lady Duff-Gordo- n and her
fashion mannequins will
t the Orpheum Theatre this

week. The acts with her
include Ben Harriette
Lee in "Hats and Old Shoes";
Dorothy Toye with her two
par.d opera voices; Austin Webb

company in "Hit the Trail";
Bert and Harry Cordon, the "Im-Presar-

and the Novice,"
Maxie King in "Dance Jungles."

Bessie the dancer,
nd Laura Hope in a

fltetch adapted from the
Divorcons" will 'be the head-line- rs

at the Burhwick Theatre.
Other acts are Florence Tem-
pest, John Swor and West
""Personating Southern negroes;
Ea Flanirjan and Neely Edwards
n and On," and
Brenner,

ancas were In general wofully lack-
ing In dramatlo quality. All too many
people came away convinced that
Greek plays were a bore.

The service of the In recon-
structing Greek drama and annotating
It for modern been

But a chango Is
about. The plays are being Increas-
ingly appreciated by experienced act-
ors for their essential acting vntuo.
It Is becoming understood that they
were recitations but plays written
by men of theatre, to be acted
the theatro before a theatrical audi-
ence, and that as thoy aro very
good plays Indeed.

In point of fact the scholars were
not as successful as they sup-
posed In reproducing tho plays

as they were performed In
Greece." For the scholarly tra-

dition as to how thoy were acted
largely matter guesswork. There
are very few evidences con-
cerning theatrical performances In
Pcrlcles's time. Hence scholars were
obliged to surmise and speculate, and
tho scholarly tradition became an ac-

cumulation theso guesses.
Homo of tho scholars were good

nnd some were not. Some
had real feeling tor tho theatre nnd
some had not. And most of the tradi-
tion has been overturned anyway by
recent scholarship.

Mantzlus says: "The restored
picture of the Greek theatre, which for
so many centuries had been considered

only one, in tho course of
time had become loaded with absurdi-
ties. The classical scholars, by whom
tho question of tho Is con- -
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stantly treated with c special Interest,
heaped conjecturo upon conjecture,
nnd their Imagination, which was moro
Influenced by the sight of the modern
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Greek literature and life, nnd is fa
miliar with all the standard scholarly
guesses. But she Is also, of course, nn
actress skilled in a surprisingly wide
variety of styles and modes of her art.

As actress she can perhaps in somo
things read the thoughts and Inten-
tions of the playwright Pophoelcs bet-

ter than can- a student of letters. She
can perhaps divine what "business"
the great Polus Invented for the part
of Electra better than can nn expert
on Greek architecture. At least, her
attempt in these plays Is to fuse the
actor's Imagination with the scholar's
learning and see whether tho result
does not In some degree Justify the
daring.

"But If you throw over much of the
scholarly guesswork of the past," one
asks Miss Anglln, "whero do you get
the authority for what you do?

"In tho text," she replies promptly.
"I have found that whenever a knotty
problem arises In tho course of practi-
cal etogo production I can usually
find the solution In the text; If not In
tho play under consideration, then In
another. It Is always safe, I think.
to let one's dramatic instinct decide
a debatable point.

"Once, when I was producing -- tho
'Antigone,' one of my directors In-

sisted that on the entranco of Crcon
with the body of his son the corpse
should be borne In upon a bier. This
director was a deep scholar, but In this
case his lack of long theatrical ex-

perience led him astray.
"It seemed to mo that the dramatic

necessities of the that
the boy's body bo borno In tho arms
of his father rather than on an Inex-

pressive bier carried by four Imperson-

al-slaves. What a picture! A dis-

tracted father bearing the body of his
own son! That was drama. The other
was not.

"It may be that In tho Theatro of
Dlonysius thej body was actually borne
upon a bier, though upon such points
we possess next to no Information.
But I am sure that the effect which
Sophocles aimed to produco upon his
nudlenco wss that of the poignancy
of the human situation.

assume that Jhe- - Greek plays, as pro-
duced In ancient Athens, wore stiff
and ceremonlul. On tho other hand,
they were so very emotional In their
marnrr of art'ng that they might of-

fend modern tnsto. One- - well authenti-
cated anecdote' illustrates to what ex-

tremes the 1 1 reek acton sometimes
went to obtain emotional effect, i

"I'olus, one of the most fumous ac-

tors of hiH time, was once playing !h
the part of lUer.trn, which I shull uct
next Wednesday. On'y a few days
previously he had lost his fon. And
In order to stimulate himself to the
utmost of emotional utterance he had
the boy e.s uali'.'s brought to the theatre

2

GREEK
In an urn, which he held In his hands
as hs spoke the lines:
Memorial of my best beloved of men,
Last f Orestes.

"Doubtless the audience knew what
was in the urn, for there were cer-
tainly press agents In those days, and
this contributed to the sensational

of the effect. All that we
know of Greek drama Justifies us In
believing that the Greeks sought In
their Impersonations not a ceremonial
hut an Intensely emotional effect.
Surely the actor Is Justified In

knotty problems In terms
oi tno theatre

"I always Insist that my actors I

know, first of all, the meaning of their
lines, if tney try primarily to express
the music of them they are sure to go
wrong, and both meaning and music
are usually lost. If they ore delivered
first of all as human dramatic dlaloguo
tho music follows easily enough."

"Let us not forget." concludes Miss
Anglln, "that tho Oreeks went to tho
tlicatro to cnjdy themselves, to be
amazed and amused, thrilled and en-
thralled, exactly like modern audiences.
In reproducing. If possible, the human,
tho emotional, tho dramatic effect of
the play we shall be giving them more
truly 'ns thoy were performed in an-
cient Greece.' than If wo Imitated what
Ingenious scholars suppose to. have
been their external nppearnncc."

NOTES OF THE THEATRES.

Most comedians after a long career
as professional funny men acquire a
longing to essay Shakespearian roles,
but not so Andrew Tombes, tho chief
mirth maker In John Curl's "Flo-Mo,- "

tho current attraction at the Cort. Mr.
Tombes has no yearning to rend the
bard of Avon's Immortal lines for tho
reason that he passed through that
trying period In his very earliest days
In tho theatre. In consequence Mr.
Tombes is quite content to let Robert
Mantell thrill the Inhabitants of n,

Vt., with the classics while
ho cfntcrtolns Uroadway., New York,
with tho songs and dancesf musical
comedy.

Uut It Isn't that Mr.-Tom- lacks
ambition. Rather It Is because he Just
naturally lost his taste for Shake-
speare. Two seasons of one night
stands with Charles 13. Hanfonl Is
likely to have this effect even on one
voracious for tho classics. Such was
the lot of Mr'. Tombes. Not only did
he lend his services In supporting Mr.
Hanford on tho stage, but he alio
MTVcd tis hort of a first uld to the

"Injured when tho actor lectured on
Shakespeare.

In commun with other actors In-

cluding Shakespeare In their reper-
toires It was Mr. Hanford's custom to
addrct-- schools, colleges and uni-

versities on the works, with especial
attention to the play selected for pres-
entation at tho "opry" house that
night. Invariably this was tho great-
est of Shakespeare's great plays,
whether "The Taming of the Shrew,
"Hamlet." "Othello" or "A Midsummer
Night's Dream" was the evening's bill,
and the samplo of the oratorical tlights
unloosed by Mr. Hanford was expected
to stimulate box otllcc Interest.

Between vocal demonstrations Mr.
Hanford would rest to give his voice
strength for further passages, and that
was when Sir. Tombes proved his
worth. It wees his function to relieve
tho tension by relating stories of a
humorous nature. Frequently his
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share of tho ceremonies possessed
greater appeal to tho Shakespearian
students than did Mr. llanforil's au-

thoritative discourse. 1'artlcularly
was this truo as Mr. Tombe bocame
moro proficient In tho art of story tell-

ing, M. Hanford having frequent oc-

casion to reprove his youthful as-

sociate about the spirit of levity which
permeated his narratives.

Finally tho finish of this dual form
of entertainment came In a school at
Ashland, Ore. With telling effect Mr.
Hanford had Just finished reciting,

S lay on, Macduff;
And damn'd be him that first cries,

Hold, enough!"
Blithely Mr. Tombes stepped to tho

front of the platform and to tho ht

of the assembled students and
the consternation of the distinguished

THE HIPPODROME.

May Wirth and Houdinl have
been added to the attractions of
"Cheer Up I" at the Hippodrome
without the lose of any of the
other great sensations of the
spectacle. It 'is estimated that
10 other production at the
Hippodrome has ever drawn 10
nany thousands of haapy specta-
tors as the present play there.
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nctor delivered with eccentric dance
accompaniment a parody on tho then
popular song "Bedella." At one nnd
the oamo time Mr. Tombes termlnntcf'
abruptly his career as a Shakcspearla:
actor and made his debut In a less gen-
teel but still graceful field of theatrical
endeavor.

Edwin W. Dunn was so filled up
with all the attractions of the present
Cohan 4 Harris productions now on
view In New York that he came down
to Tub Sun ofhee tho other day to talk
about them. Naturally he soon reached
tho subject of the fair sex as It Is cm- -

pi0ycd In the various enterprises
"Look now at Edith Day," he said,

with no attempt to conceal his en-
thusiasm; "has thero In years been
such a success as she has made in
'Going Up'7 I ask you without preju-
dice, has there been a lovelier dancer,
a prettier girl or a more melodious
singer than she In a long time? And
her father Is a dramatic critic in Min-
neapolis. Sho is only 20 nnd first went
on the stage to take the place of Eileen
Mollneux in Al Jolson's company. She
made her first appearance at short no-
tice and was so successful that she
continued on tho stage. She acted af-

terward with Mltzl Hajos nnd Anna
Held.

"Then there Is Jessica Drown, who Is
dancing In "The Cohan Revue, who Is
now only 20, although she has been
dancing since she was 6 years old. She
made her flret appearance In a musical
stock company In Buffalo, which Is her
home. Now sho Is one of tho best of
the eccentric danc.Ts, although still so
young. It is wonderful how Cohan &

Harris arc ablo to find them. Then
there Is Dorothy Mortimer In 'Tho
King.' Sho too Is young, beautiful and
talented. Sho comes of an old theatro
family, since her father Is a well
known stock company director and her
Knindfather the Mortimer Varieties,
now called tho Auditorium, In Phila-
delphia, where ho lived. Miss Morti-
mer made her first appearanco as a
child actress.

"Now I ask you are there three more
beautiful and talented young actresses
on the New York stage? It is Indeed
wonderful how Cohan & Harris are
able to find them."

Ann Andrews now plays tho Aw-tho-

Muse In the prologue of "Jose-
phine" at the Knickerbocker Theatre.
Yet a little less than a year ago Rich-
ard Ordynskl, seeing her play in an
amateur production of Shaw out in
Ls Angeles, came to her and insisted
that she come to New York to play the
leading role In "NJu." Sho was de-

lighted, she told Mr. Ordynskl, packed
her trunk: klwd her family goodby,
promised to write once a week and on
she came.

After that things happened so fast
Miss Andrews didn't get a chance to
compare the' developments In her ca-- 1

reer with established precedents.
"NJu," tho play In which sho made

'her Hrst Broadway appearance, only
stayed on view for a few weeks, but
before her engagement was over this .

young womnn who came from out of I

the West had received enviable offers
from almost cvferv musical comedy
producer In New Ydrk. Taking Into I

consideration that none of them had
ever heard Miss Andrews sing, goes to
prove'that the value they placed upon
her beauty and personality. Broad-
way's new leading woman, however,
decided she would not desert tho
drama. Then along came a tempting
moving picture contract, and although
she cilJ not know that It wos an es-

tablished precedent for most stars to
try the movies, she accepted.

From the above one can only con-

clude that Arnold Daly's reasons for
choosing Miss Andrews to Interpret
the .luf Aor'.t Musr are good and souid
She Is also Miss Harned's understuJy i

in the title role, and thinks she Is the
most wonderful actress!

"At first," confessed Miss Andrews.
In a voice that Is Just like herself,
full of soft, colorful Inflections, "I
wan quite bewildered with all the
glamour and activity of New York. I
felt as though I were In a dream, and
sometimes I did not know whether I
wanted to wako up or not.

"You can imagine my surprise when
ail the big New lork dallies mentioned
me in their reviews of 'NJu,' and that
some of them actually said nice
things! Yoti see, 1 had never really
clone anything worth while In my life
lieforc. I was Just what you would
call a social butterfly, and the only
times I waa ever mentioned In print
was In connection with parties nnd
charitable bazaars, and once I was ar-
rested for speeding, and It got in the
papers. And those nice notices in the
papers made mo feel so unworthy. I
had never really worked for anything
In my life things Just naturally
ramc my way. But from that time on
1 decided to work real hard and stead-
ily until 1 became a truly good act-
ress. Last summer I spent every bit
of money I had earned on the atage
nnd in the movies, and some that my
father sent, studying, and, oh, don't
you think I have mado headway?"
sho asked eagerly.

Thosej who havo seen Brandon
Tynan in ".Success" at tho Harris Tlic-
atro will admit his facility-- in makeup.
In the play he makes his appearance
first as his own youthful self, then as
the broken down old actor, and Imme-
diately after that as the imperious
it'lnp- hear,

"How do you do It?" Mr. Tynan waa
asked admiringly.

"It's a part of an actor's Job to know
how to do it," he answered modestly,
"and It Is up to each Individual actor
to find some quick and sure system.
When I was a little boy I used to be
what Is known as artist's helper In
some of the btudlos. It was my duty
to fetch tho paints and brushes. I
used to ask a great many questions
about the mixing of paints' and other
things. One of tho artists encouraged
me and I spent a number of years
studying painting. I novor produced
a masterpiece nor even a very good
drawing, I'm afraid, but two things I
did learn rather thoroughly; one was
how to mix paints and the other was
anatomy. Both of these I And mighty
good things to know In applying the
rabbit's foot. I scorn to depend upon
the chemists for my stage cosmetics; I

jmlx my own grease; the colors and the
I
consistencies are moro satisfactory.
And as for adding, as I must do In
'Hiireess.' twentv vears veani of nov- -

jerty, Blckness and disappointment at

nothing like a knowledge of anatomy
to help; of course knowing how to
wield an artist's brush Is also of as-

sistance.
"Ono of my hobbles is to study

human faces, to nnd out tho different
linen that d!ffcr:r.t craotlcr.a will brlns
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out. Rut tho painted mask Is not the
only thing. The actor must Ikj the;
character ho Is Impersonating for the
time being. The makeup helps.

Marlon Coakley, the young leading
woman who la supporting Brandon
Tynan In "Success" at tho Harris The-
atre, came Into prominence during tho
long run of "The Country Cousin" at
the Gaiety Theatre, and her success In
the production , hns attained for her
the position of leading woman with
her present star.

Miss Coakley commenced her pro-
fessional career at an early age, one
of her first engagements being as one
of the child actors In "Daddy Long-Legs- ."

She afterward appeared In
the same production In a "grown up"
part. Sho also played hi "An Old
Sweetheart of Mine," and last reason
had a prominent role In "Little ,

Women." She was In "The Flame" I

and also led in "Fair and Warmer."
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Miss Coaklcy Is one of out younger
actresses beauty In addi-
tion to her very marked talents us nn
icctress.

Tho children born under tho "white
tops" are Just as carefully educated
as those who see the light of day In
Mimcroso tinted Fifth avenue nursery,
and many a future circus hcadllner
Mts dolefully for hours every day In
the Interval of tight ropf
walking or bareback riding studying
away at his threo R's.

So Miss Wlrth elevated her eye- -

trj " ruo rt.o :
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See the American Cruiser sink
the enemy saving the
lives of 20, COO American troops.
An actual scene in the great
romantic military success of
to-da- y.

Famous of a hun
dred thrills, with a
message for military and naval
America." Ere. Journal.
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LUCIENNE. BOGAERT,
rue vievK couOMBieaj

brows in surprised protest when she
war .lKkiH If she- - had pvpr hni .iny
time for lesions.

"Indeed I did," said May, who made
her professional debut In Melbourne
at six and was tho acknowledged
queen of equestriennes at thlrtttsi,;
"every single day from tho time I was
six until I mmo to this country at
fourteen I had lessons from t until 4
In the afternoon, with my three ccue-In- s,

Alec, Gcvirge and Eddie. And now
I hated them the lessons I mean
all except geography. That .wasn't so
bad because tho circus was always
taking trips and we saw all the thing?
in reality that we had been learning
about In books."

According to this child of the arena,
bory of five generations of circus
folk In the famous Wlrth family of
Australia, there waa no chance fir
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shirking In her childhood. For ths
tutor, a true old fashioned school mas- - -
ter, stern and forbidding, was none
other than the manager of the dr-jm- ,

George Anderson. Ho wos always
with them, and rthen tho circus wrfnt-o-

tour the had their lallr--
'lessons In the dining car of tho clrous

train, whero they made their home
When tho circus waa playing In one
of the larger cities the routine Of',
practtco and lessons went on Just tne
samo, with two hours of sleep for
the little stsr beforo the evening's ,
performance. "

Nowadays somo of the large Amerl- -
can circus have regular schools dur- - '
ing the summer for the children of
their performers. The Hlngllng tod ''

Barnum A Bailey shows both have "
such classes for future equestr'ant
nnd aerlallsts and clowns. But In Au-- --

tralta tho private tutor still taken . ,
charge of the tittle1 circus chtiaren,
and sees to It that they do not
quire the arts of the sawdust ring V
at tho expense of a general education, , , .

Elsie Ferguson, who has duplicated
her stage success in motion pictures
for Artcraft, In discussing the best
course 'to pursue for tho amateur de- -
siring to get In pictures, recently said:
"The time has passed when Inexpert- - '
enced people will be able to attain n
position of Importance In films. Real 'i
artists have come into the Industry-
and the cost of production has become n --

so great that directors can no longor ,

take the tlmo to train their people In .'"
the art of acting. I would emphat- l-
cally urge that beginners start their.,
career on tho stage, If they would at- - ' y,
tain real artistic success. I would ad- -- --

vise them to get positions In the - ,

chorus. The other girls around them. i.
will act as u rupport during their first -- r

days Thus they get used to stage
ways and study the art so that when, ,

the opportunity comes to play a littler
part they will Iks equipped for sue .

cess." ., , ,,

Miss Ferguson also believes that too
many beginners make the mistake of ,
copying successful artists.

"When I started to study my art by
observing the methods of others," said
she, "It was rather In a negative way.
I said to myself that to copy what" '
they did would mean the elimination
of all the personal qualities from my
work. What I could learn with the
greatest advantage to myself was what
to omit. By following that plan I. V.

could build up my own artistic method.,,", ,

yet not bo a copy of somebody else 'tZ.
had seen."

Miss Ferguson started her career In, ,

the chorus of a musical comedy.
U
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